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1. The sealed questions booklet containing 50 questions enclosed with O.M.R. Answer Sheet is given to you.
2. Verify whether the given question booklet is of the same subject which you have opted for examination.
3. Open the question paper seal carefully and take out the enclosed O.M.R. Answer Sheet outside the question
booklet and fill up the general information in the O.M.R. Answer sheet. If you fail to fill up the details in the form

of alphabet and signs as instructed, you will be personally responsible for consequences arising during
scoring of your Answer Sheet.

4. During the examination:
a) Read each question carefully.

b) Determine the Most appropriate/correct answer from the four available choices given under each
question.

c) Completely darken the relevant circle against the Question in the O.M.R. Answer Sheet. For

example, in the question paper if “C" is correct answer for Question No.8, then darken against Si. No.8 of
O.M.R. Answer Sheet using Blue/Black Ball Point Pen as follows:

Question No. 8. @) @ (© (Only example) (Use Ball Pen only)
5. Rough work should be done only on the blank space provided in the Question Booklet. Rough work should
not be done on the O.M.R. Answer Sheet.

6. If more than one circle is darkened for a given question. such answer is treated as wrong and no mark will
be given. See the example in the O.M.R. Sheet.

7. The candidate and the Room Supervisor should sign in the O.M.R. Sheet at the specified place.

8. Candidate should return the original O.M.R. Answer Sheet and the university copy to the Room Supervisor
after the examination.

9. Candidate can carry the question booklet and the candidate copy of the O.M.R. Sheet.

10. The calculator, pager and mobile phone are not allowed inside the examination hall.

11. If a candidate is found committing malpractice, such a candidate shall not be considered for admission
to the course and action against such candidate will be taken as per rules.

INSTRUCTIONS TOFILL UP THE O.M.R. SHEET
1. There is only one most appropriate/correct answer for each question.

2. For each question, only one circle must be darkened with BLUE or BLACK ball point pen only. Do not try to
alter it.

Circle should be darkened completely so that the alphabet inside it is not visible.
4. Do not make any stray marks on O.M.R. Sheet.
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1) ‘Nobel Laurate’ Physicist who conducted research on musical instruments

(A) Elinstein (B) Sir. C.V. Raman
(C) Darwin | (D) Jagadish Chandrabose
‘Roned TNE Wiy 03033 SBIT IRV ToD3ReRT "‘wdﬁ@é §P8 D2
(A) @8, (B) 30°.2.0. TORT®

i (C) moFs (D) mndez® BoBWeer”

2) ‘Theory of the Spheres’ was prefounded by

(A) Aristotle - (B) Plato

(C) Homer (D) Pythagoras
Reeened DOTIR), YVBRLAATBD

(A) womue : (B) Betdnoe
(C) BrexT® (D) Bporeedx

3) Swayambhu Notes produced in any perfectly tuned Tambura, are

(A) Sa-—Pa (B) Sa—Ma

(C) Ri,—Ri, (D) Ri, - Ga,

WOBG TN HBIOL 30wRDONY B WIT FOPOIR FTNH
(A) 3 -3 B) ® - &
(€)::0-0. (D). B, =n;

4) ‘Sarani’ and ‘Anu sarani’ strings of a Tambura produces

(A) Ekanada (B) Dvinada

(C) Trinada (D) Chaturnada
30RDOD AT W) WTTE B0SNW YIS BRBRYTD
(A) DFT _ (B) a3

(C) 8w (D) @abTero
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5)

6)

7)

8)

‘Tamate’ is a

(A) Classical Instrument (B) Folk Instrument
(C) Western Instrument (D) Metal Instrument
F0e3odw

(A) ami:geods DT, (B) =330 w03
(C) oo, T (D) dnem T

Transmission of Sound in Wind Instruments is in the form of

(A) Longitudinal Wave (B) Transverse Wave
(C) Circular Wave (D) Rectangular Wave
me 3506357'\’%3@2 T AODRBw) OIS BRI

(A) g ©odnsd (B) ©g w»dnsh

(C) 233 ©8nsd (D) =023 «6Snsd

In Radio Transmission Wave is

(A) Electromagnetic Wave (B) Electric Wave
(C) Magnetic Wave (D) Sound Wave
BeRdnedd ROBBT ©S03W

(A) DHEo8ecd ©S (B) dmye ©d
(C) wodmodead ©d (D) B2, o

The ratio of the frequencies of the tonic note and the octave note is

(A) Ll By 1:2
(Cyi 13 (D) 1:4
$Eo0 R[E AT W) T0RYON TG IoNY FoTT ROFNY VDTSR
(A) 11 @) 1:2
€y 125 (D) 1:4
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9) According research, in children hearing and learning music
(A) Increases memory (B) Decreases memory

(C) Vanishes memory (D) Does not effect memory
ROBREFI0D [ET, WIFY TONESBT Fed DB FOFOIW

(A) 23%335 IO, w@%fogd

(B) s 3500w, TRD IR

(©) zsgﬁaﬁ FEODD, VTBRRVRITI

(D) zagg’;é JEOD e TOFOT VERHAY.

10) Music and human life is
(A). Separable from each other
(B) Inseparable from each other
(C) Separable and inseparable from each other
(D) None of the above
FoNe3 ) BRTDT ReBII
(A) TTIT BeTF BRLITOTH)
(B) =THT LHemFRICNTH)
(C) HTAT BeBFRRLTOTOTH) B, WeBDF BRONTR)
(D) 30T w=PFR ©Y

11) Originally, Folk music reflects

(A) Urban Culture (B) Rural Culture
(C) Metropolitan Culture , (D) Foreign Culture
TROTZ WITE AONCR) TSRVOWRTHT

(A) =edgo :do:%@é (B) 3gmas ﬁom;@é
(C) Ldpcmndu* mﬁ@é (D) hed ﬁoﬁ&@é

12) Mangala Vadya (Auspecious Instrument) is

(A) Nagaswara (B) Flute

(C) Violin (D) Mrudagam
DONETTI) _

(A) Tonz8 (B) 3n$
(C©) tieen (D) =zon
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13) The specific sound of any specific musical instrument is called

(A) Sound Quality (B) Sound level
(C) Timber (D) Tone
CIRPT JDFF FONES BT VO JTIZ, TCOIYTN
(A) TR (B) Tz =083
(C) momrdes D) B

14) Inmusic Kalpana Swaras have

(A) Sociology (B) Geography

(C) Economics (D) Mathematics
RONCBTY BT TN BRODTIYD

(A) :daﬂ:saaaesai (B) a,iramwmh;
(©) e—ac;#sa:i (D) ﬁs@émi

15) ‘Finest of all the Fine Arts’ is

(A) Music (B) Dance
(C) Drama (D) Gamaka
098 FSNY B W08 TPOTTREDE WO

(A) =one3 B) 33
(C) ows (D) nahs

16) ‘Nagana’is

(A) Thrishra Laghu (B) Chaturashra Laghu
(C) KhandaLaghu (D) Mishra Laghu
‘[’

(A) 88 o (B) w3 om

(C) 0B ox:d (D) NI ozd

17) Total number of aksharas in one Kakapada

A) 4 B) 8
© 12 (D) 16
2,000 ‘FOTTT BT 2t Eﬂgdﬁ@éo
A) 4 (B) 8
€y 12 (D) 16
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18) Total number of aksharas in one cycle of Sankeernajati Dhruvatala

(A) 29 (B) 14
(€C) 19 D) 9
ROBEEF 20 TRRIVTTO 20T BRBF WY 2D, WFOND
(A) 29 (B) 14
< 19 D) 9
19) ‘S’ is the symbol of
(A) Laghu (B) Guru
(C) Pluta (D) Kakapada
‘S’ — 98 BOFeSONT.
(A) o0 (B) oo
(C) =B (D) Bo%Rw
20) Total number of Aksharas in one cycle of Mishrajati Dhruvatala
(A) 14 B) 18
C) 24 ()23
B DB 0% SFIFTIHF 24 ©3oRY K033,
(A) 14 (B) 18
(C) 24 (D) 23
21) Suladi Sapta talas are
A 3 By 5
©) 7 D) 9
DD NBBoENED
(A) 3 B) 5
< 7 ®) 9
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22)

23)

24)

25)

Guru belongs to

(A) Sashabda Kriya
(C) MishraKriya
oY) HeTRTY)TD
(A) ﬁé% 303

(C) ™03 3od

(B) Nishyabda Kriya
(D) Shabdati Shabda Kriya

(B) {32y $0
(D) e 3o 30D

The system of 35 Talas is formed based on the combinations of

(A) 7 Jatis—7 Jatis
(C) 5 Jatis—7 talas

(B) 7 Jatis —5 Nades
(D) 5 Jatis — 5 Nades

35 aa@ri%ia’ra&eériraocé ﬁcjpaoja B3NN STT@ONDR BROTVESETRLD

(A) 7 w8Med — 7 08RH
(C) 5 N — 7 TR

‘Suladis’ are Set to

(A) 5 Talas

(C) 8 Talas

ESLenlalatov &w%aaﬁdo@a_b
(A) 5 Zo$ns

(C) 8 =o¥n%d

“Visargita’is

(A) Sashabda Kriya :
(C) Shabdati Shabda Kriya
NRBEIR)

(A) 52’5&&) 30

(C) 3wws ) 30D

)
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(B) 7 wo8niwd — 5 SBRH
(D) 5 2087 — 5 IBRD

(B) 7 Talas
(D) 9 Talas

(B) 7 o%nd
(D) 9 @o$nsd
(B) Nishyabda Kriya

(D) MishraKriya

(B) e §0H

D0~

D) 3 8od

(P.T.0.)




26) The Value of one ‘Dhruta’ is

27)

28)

29)

(A) One
(C) zLhree
20T TRIT =PY)
(A) 2.0
(C) e

A Tala without Dhruta
(A) Ekatala

(C) TriputaTala
‘DB’ Sw3 To¥

(A) QY

(C) &mowizes

In the Word ‘Tala’, The letter ‘Ta’ represents

(A) Brahma

(C) Eshwara

‘B¢ TETY T 0P TIIQDRI
(A) w=m

(C) =3B

Atala without Visargita
(A) Dhruvatala

(C) Jhampetala
DIBFS QYT Y

(A) =

(C) tyoT=es
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(B)
(D)

(B)

(D)

(B)
(D)

(B)
(D)

(B)
(D)

®)
(D)
(B)

(D)

(B)
(D)

Two

Four

Q0T

PION)
Rupaka Tala
Mathya Tala
CRTFTSY

WY

Vishnu

Parvati

5

TOWE S

Mathyatala

Ekatala

B2
o

DTFTY



30) Another name of ‘Chaturashrajati Triputa tala’ is

(A) LeelaTala (B) AdiTala
(C) Ekatala (D) Deepti Tala
BBTZWS FTRLTITT YIRLEW BAL

(A) Oen Zo¥ (B) ©& %
(C) 2z =% (D) dex =¥

31) The composer of a Swarajati Kamakshi in the raga Yadukula Kambhoji is

(A) Thyagaraja (B) Muttuswami Dikshitar
(C) Shyamashastri (D) Swathi Tirunal
CNTDBO F0gIeeEs TINTYDR FT%S "TORWY’ — QWS TBWITOW
(A) /TR (B) =m0 Leg3md

(G ET%Z)T:)%?; (D) =5 STome

32) Charanas of the Swarajati ‘Kamakshi’ in the raga Bhairavi set to Mishra chapu
tala, are composed in the order of

(A) Arohana (B) Avarohana

(C) Arohanaavarohana (D) Avarohanaarohana

g3 BTN, SBFOTTYEYD ‘TP FOLS0D 3TN T233z0NTH 3D
(A) BBRexe (B) ©=dncmed

(C) ©3RcBHORERBER (D) ©RBRBEICRCTER

33) A compositional form without Lyric (Sahitya) is

(A) Vamna (B) Kuiti
(C) Tillana - (D) Jatiswara
TLETLT T Tz
(A) =eeF B) g8
(C) éwps | (D) =8 8
M-2128 ] (P.T.0.)
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34) Name of the raga, in which Pillari Geethas are composed

35)

36)

37)

(A) Mayamalavagoula

(C) Malahari

Q¥Y0 NeSrisd Tu3montds Ton
(A) IRoIRTRYICY

(C) =vomd

In a ‘Kriti’, emphasis 5 given on
(A) Dhatu

(C) Swara

B0  wIW, VWY, AeBGONT
(A) T

© %

The composer of ‘padas’ is
(A) Annamacharya

(C) Kshetragna

TN TBTOTTD

(A) ©TZPwoDE

(© 8,

Javalis have the rasa

(A) Veera

(C) Bibhatsya
WORINTL BRODTS TI
(A) &eT

(C) egs8

M-2128

(B)
(D)

(B)

(D)

(B)
(D)

(B)

(D)

(B)

D)

(B)

D)

(B)

(D)

(B)
(D)

Mohana
Harikambhoji

BRedI

BOTOOLIPCL3

Matu
Vadya

VDI

Basavanna

Narayana Teertha

2IRIED
£

RpjepleveloitNary



38) Sa Ri Ga Ma represents, singing of Sa Ri Ga Ma is

(A) 1 Speed (B) 2" Speed

(C) 3" Speed (D) 4% Speed
Zon — Y FONDMB), HRFYTTY TRRTR), BIIORIH?
(A) 13¢ 3o (B) 23¢ mo©

(€C) 33¢ mo© (D) 43¢ m©

39) ‘Bhavayami Raghu Ramam;isa

(A) Talamalike (B) Ragamalike
(C) Tanamalike (D) Varna
RBOIPD TIHOVO" — B '

(A) 9098 (B) oonm»dg
(C) 3S50O (D) =eas

40) Swarajati ‘Ramanamoralinchara’ is composed in the Raga

(A) Shankarabharana (B) Kalyani

(C) Harikambhoji (D) Mayamalavagoula
‘To TR RTO0WBT’ — B3 FTWSOKD TWBWNTOW Ten

(A) 303T0L3TED (B) ﬁemésé

(C) z0z0030023 (D) [BRRRER oY

41) ‘Melaraga lakshanageethas’ are in the treatise

(A) Chaturdandi Prakashike (B) Sangeeta Sara

(C) Manasollasa . (D) Sangraha Chudamani
‘Boey oont ©Fe NeFNYE RO

(A) BxFFoRe TFodvo (B) =ohed =T

(C) ToSRAReeRA (D) monm 23Lmwo0Ed
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42) The composer of ‘Vairagya Javalis’ is
(A) Dharmapuri Subbarayar (B) Bangalore Nagaratnamma
(C) MummadiKrishnaraja Wodeyar (D) Veena Sheshanna
‘Byoery, R NE TE0TTID
(A) FFTO RoeyToodhTd (B) onsnd ToRoIE),
(C) =omB gzoew 2wedW (D) Deme Bexmey

43) SaRiGa - here dots represents

(A) Tara Sthayi (B) Atitara sthayi

(C) Mandra Sthayi (D) Anumandra Sthayi
F TR - ag Wind BV

(A) @Bmm@o&a (B) @émmm@oﬁ’b
(©) mogm@o@a (D) eﬂmmogm@oao

44) ‘Varaveena Mrudupani’ — This Geeta belongs to the group of

(A) Pillari Geete (B) Sanchari Geete
(C) Lakshana Geete (D) Raganga Geete
‘WoQerm FTNTOS” 5 NeZOIN Bedd: OOT

(A) &%90 Ne3 (B) mod Ned
(C) ogeo Ned (D) cerwon Ae3d

45) ‘Lakshana Geethe’ deals with

(A) Ragalakshana (B) Sahityalakshana
(C) Talalakshana (D) Layalakshana
‘0D NEF'OID DUWRATYT

(A) Ton ©3TEe (B) mo&g oz
(C) =% o30 (D) oo» ogee
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46)

47)

48)

49)

M-2128 (13]

Sri Purandaradasa was borned in the year

(A) A.D. 1480 (B) A.D. 1482

(C) A.D. 1580 (D) A.D.1564

8¢ TPTOTTTRRDY WAAE DRF

(A) 3.38. 1480 (B) 3. 1482

(C) $,3. 1580 (D) $.3. 1564

Battis ragas are

(A) 30 M) 32

(C) 36 D) 72

208X TN

(A) 30 B) 32

(C) 36 D) 72

The author of ‘Sangeeta Kalpadrumam’

(A) Venkatamakhi (B) Govindacharya
(C) Vasudevachar (D) Muttaya Bhagavatar
‘HoNeg FOTRR'T SeDFT

(A) Roze3nD (B) RpReQ0mowEeods
(C) =ox>TBe02300° (D) [ngod, wenmzeT
Sri Muthuswamy Dikshitar followed the mela tradition of

(A) Govindcharya (B) Venkatamakhi
(C) Ramamatya : (D) Vidyaranya

8¢ BTN DEFTTH WDTOAT e¥ FOTHONT) QBT
(A) Reedomsecde (B) Pove3z0d

(C) comRuRY, ' (D) Qe

(P.T.0.)




50) Raga Chintamani was coined by
(A) Thyagaraja
(B) Muthuswami Dikshitar
(C) Shamashastri
(D) Swati Tirunal
230300e8 TN Bewed

(A) a'aérizroz:o

(B) Rodmoan DegEd
©) a'osmsaﬁg

(D) s ShHmes*

[14]




ROUGH WORK
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LR QR Feuwdn
£..0.5T°. 9038 TPoH Be3R 50 TJATD, BeCOH B[eBL TRRT I,
TWHFDR, QTN VEBSONT.
3RS T, WATR), AP TOeFN ©0H, IPRZLORID aaﬁoﬁa% ROWORATIE
DOLVTEY, T08eDAD. '
T, BEFOD JATTR, NBCWOT STEWO I TIFWEFOWOT £..20.8T°. YVET
TOYODZ), BREOR 3R, £.00.850°. YIT HECDY ma’ma’é B39 S0NTW, SoOD.
BRLB RRWHOPOZ Ve TRINYT DB[OMYR, 0L DFPOTHTT, AT,
VZT  TOYOD m"ao@maﬁs ADODNTY  wuoEdE BOTRRAYHR S 0DITTON
Qezse 2L TTRNTWELD.
Toegod FHoDTY;
a) Todeomd TIOPTW, WINRBWOT LOD.

: b) T TJOH IV AAWH T, vy SORNTY ©I0S AOCIRT/ RRTIT

10.

11.

YITII, AFFOA.
C) £.00.80°. TYODHYI FOWORAT TICH HTYTTBI, FOTHLF TN 2000.
NTTTRA, Y, BIFoDY T, 50935 8% “C” XocdRT wv8TmRNTT, ded /BT
230 TOOWOLF F® WY L.00.80°. YVET TeYad TR T, 8T INOT B8
FYNT0T” oRD:
o3, %023, 8@ @ @ O (Wwmts IRE) (e ook B BwF wwmodeer)
GOB0T TRBJFAFZICD WIBERODT), (¥R ToR) TP, BIFOHY wINAT 5
2N Sooge [R@eeR (8.200.87°. ZT TYORY [PBWLRTWD).
2000 DOFH mﬁ%ﬁ &;ozja:,]os ézs% ESRCELDIS IV mtﬁoéﬁmﬁq& 203 amédao‘aﬂa%
B _HOW TORBICOMBH DI SR LOFIT, ABLRMBOY. £.00.80°
TOPODNIT CTOHTTE SRER.
WROF ) 488 FePTID JOFFTALS FIBY b.20.650°. TodeDH Hed
F&% RpBLIe.
@asé@rom TOLFEDH T0ST BRTH &e%mdﬁ@ﬁ DY L.20.8T°. 8T oY
WY DJRTIAONT TSODTW, LODTONFLIER.
ZIRFOI T, DI, D) £0.00.8T°. LEHFOD TSODI, 3, i3 SHELOT
TRENLTOTR.
TS eT”, Tewo® B a&raziéeﬁ PRI NID), HOesy TRTIROD w¥n
CONWERISRTav AN
9P PO m%sédg BRTBNDHRPT TOWWOTT, WOBT WPRECHR, ERCTER
TORE3TRMHZHNY HS AeHENY Tges YOI OERECD :,Ddaz:j? D FRegonmdcd.

8.00.650°. TRYODRY, Bowes BeeNnwd

sefclevinlelad @%ﬁ 2.035¢ &;ocﬁo'@s@os x.raia‘acﬁ/ﬁaodaacs,médadogd
TS BN wow FIWWN, [P, AD LPI T, ST TOWOET IJFTY0T B[R,
BoWIFR, YLITBI), JRTERIL BEDE TR,
RIBRRYNDR 3T TRRHOZ [ BIZ, FOTRLIF N, B0V
2.20.80°. ToPoDhY oIPFBe VIVDIF MODDNFIR, BT eR.

Note : English version of the instructions is printed on the front cover of this booklet.




